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NUMERO CROMATICO PRESENTS

OSSESSIONI: SETTE TEMI
PER IMMAGINI ALLA CIECA

Location
Via degli Ausoni 1, 00185, Roma

Dates
14th - 17th December 2020

A series of exhibitions closed
to the public

ARTIST BIOGRAPHY

Marco Marini, artist and researcher, secretary of
Numero Cromatico and editor of Nodes Journal.
Since 2010, he has been conducting studies

on visual deprivation. His experiments target
drawing, painting and performance acts that
involve himself and the viewers, creating events
that investigate spontaneity, the relationship
between the Self and the Other and between
architectural spaces and urban landscapes, in
which visual deprivation functions as a working
strategy for the avoidance of spontaneous and
emotional contents. From 2010 to 2012 he has
been the coordinator of teaching activities at
the Musei Capitolini and of the courses of Teoria
della Percezione, Psicologia della Forma and
Psicologia dell’Arte at the Accademia di Belle
Arti di Roma.

Info
- numerocromatico.com
- numerocromatico@gmail.com

Follow us
IG - numerocromatico
FB - Numero Cromatico

Performance by Marco Marini

Marco Marini presents Ossessioni. Ovvero sette temi per immagini alla cieca,
a performance that ponders on the generative processes of blind drawing.
Ossessioni is a minimalist set where four performers and the artist-executor
stand. Three performers tell the artist what to draw by rotation and the
blindfolded artist - standing on a 14 sgm carpet made out of white sheets of
paper - tries to complete the requested tasks in the due time given by the
fourth performer.

For several years, Marini has been pursuing an aesthetic research based

on two main strands: drawing in visual deprivation, namely the technique

of drawing blindfolded; drawing without visual control, namely the production
and reproduction of images while being with the eyes wide open but without
being able to see the actual drawing production.

In his research, these practices are not performed solely by the artists but
often they involve the participation of the public or groups of people selected
using experimental procedures.

To this day, the act of drawing without seeing what is being produced

was used by Marini to research the reactions that third parties have when
asked to perform an action that usually requires the use of vision, to study
the strategies that human beings put into use when in unusual perceptive
conditions.

In Marini perspective, visual deprivation serves on one side as a method for
the creation of unusual, out of the ordinary and strange images, on the other
as a personal experience to challenge himself in both the production and the
interpretation of the produced image.

His aim is not that of constructing a canon of beauty but rather providing tools
that are inexpressive and ready, on a case-by-case basis, to be loaded with the
public’s psychological projections.



